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Ll ne An exhibition by Einat Amir and Guy Yitzhaki

The living room is wall-papered with drawings. A projection
onto the drawings creates a hybrid image. In the space
between the projection and the drawing, strings diverge and
converge, transforming into a three-dimensional image that
changes with the projection. Elsewhere, on the living-room
floor, a projected drawing is thickened by drops of water.
The scenery changes as in a nighttime stroll through the

forest out of a Japanese animated film.

In the library, a book of sketches by Einat and Guy converses
with llluminated Manuscripts by David Small. As the
spectator browses through the book, the drawings projected
onto it change. They are like memories of digital sketches
from a different place—a combination of the manual craft
and the digital craft. The exhibit is rounded out by Einat’s

drawings, hung in the living-room of the house.

The joint exhibition, Line, was commissioned by Mamuta in
order to bring to fruition the potential of dialogue between
the two artists, which began about two years ago when they
began their residencies in the Center’s shared studio space,
and continued with various projects (see the interview with
Jan Tichy). It was a successful realization of Mamuta’s choice
not to place walls between the studio spaces. Their dialogue

stemmed from Einat’s curiosity about new media and from



her desire to penetrate the world of programming and the
projected image, which is Guy’s artistic world. Einat feels
that with these media she will be able to deepen the
investigation of the dimension of time in her own work. For
his part, Guy believes that the encounter with the materiality
of Einat’s works can broaden his own experimental style—
which entails the creation and projection of images through

algorithms that react to physical structures.

Their collaboration creates a unique language, combining
two different semiotic systems—that of drawing, craft, and
text, and that of the digital image. Thanks to its precision,

the connection is fascinating, poetic, and challenging.

The exhibit is the culmination of a year and a half of work at
Mamuta, in which the two artists began to develop their
common language. Line is the first closing of a circle. This

point is only a beginning.

Lea and Diego (Sala-Manca group)
Curators and directors of Mamuta at the Daniela Passal Art

and Media Center



A conversation on Skype Einat Amir, Guy
Yitzhaki and Jan Tichy - Early morning in Jerusalem, late

night in Chicago

Jan: First of all, | am interested in the collaboration between
you two—where did it originate and how, and what do you
feel it has contributed, beyond each of your respective

works?

Einat: We began cooperating in late 2009, after we met as
residents at Mamuta. The first project we did together was a
site-specific installation at the factory warehouse at Kibbutz
Nachshon, with works by each of us. The works were our
reactions to the factory, and they were installed or projected
on rolls of raw materials found in the warehouse. The project
was part of the "Art and Industry” project of the Kibbutz
Gallery, curated by Yael Kainy. That was an opportunity to
work together while still maintaining our independent work.
In the second project you could already see an opening for
the creation of a new, common, language for the two of us.
This was an installation done as part of the "Amehaye”
project at the Nature Museum in Jerusalem. It generated an
encounter between our two worlds. Between my textiles and

Guy's projections of computer-generated digital imagery.

Guy: The images are created by software that | wrote using



Processing. | have been working with this software for the

past two years.

Einat: My work process is different, coming from drawing.
But when | saw Guy's works | could relate to the visual
content and the formal dynamics he creates with the
software. There is also something very compatible between
the visuality of our works. This similarity, and the dialogue
between us, opened up another conceptual and practical
channel for me. The combination of our knowledge helps

overcome a lot of problems on the technical level as well.

Guy: The fact that we were in constant dialogue about the
works also helped distill the content. Besides that, the
collaboration allows me to utilize skills that | don't have:
drawing, painting, working with different materials. Instead
of just projecting onto an existing object, as | did up until
then, with Einat | also got the opportunity to create the

object itself.

Jan: You have been talking about tools and technique, but |
see something else as well: in your collaborative works, the
treatment of time is very evident. It is something that is
implied in each of your independent works, but here it really
comes to the forefront. You made a transition to a time-
based medium and in effect distanced yourselves from the

place where you started to make art.



Guy: There is something very liberating in this transition. In
addition to allowing the work to change along the time-line,
time-based works allow the viewer to really sink into the
content. A visual narrative develops over the course of the
viewing—and since many of the works are based on software
that incorporates an element of randomness, each time you

watch the work, it looks a little different.

Jan: Would you compare it to what happens in drawing or
painting? In those media the line develops over time, as

opposed to in photography, where the image is immediate.

Guy: It goes even one step further than that. As the
programmer, | only determine the rules by which the work
behaves, but the work itself, even when it is completed,
behaves differently each time. When | see a program of mine
in action, | feel like a proud parent who's taught his children
to ride a bike, and now sees them riding without training

wheels.

Einat: My treatment of time comes more from a place of
animation. How a series of lines creates motion. | am
interested in the shapes that create motion, and | am
interested in freezing motion in order to discover forms that
the eye doesn't generally capture. Another element that

interests me is the interplay of light and how the form of an



object can change throughout the day. For me it is a

continuation of the investigation of the drawing.

Jan: For both of you, each in your own way, your treatment of
the line is very distinct, whether it is a drawn line or a
computer-generated line. For Guy it comes more from the
place of the grid, and maybe here there is some connection

to the more organic aspects that Einat brings?

Einat: A line for me is a tool for thinking. When | started
drawing, | was very concerned with reality—being faithful to
it and investigating it. Today the line for me is more a means
of motion. Something from which an image is created that is
not necessarily concrete. Also because of my background in
textile, my compositions don't have a beginning or an end.
The line is kind of like a string that connects and creates the
work's breath. It is a skeleton of the process even when the

work develops beyond the drawing.

Guy: At first | worked with straight lines and geometric
shapes, but after | started working with Einat, one of the
things that happened was that | started focusing on isolating
and imitating natural phenomena with the software: how
cracks are created, how waves or smoke move, how a

climbing plant spreads...

Einat: Here there is really a connection between two points



that we are both interested In. Observing nature, not in its
direct form, but in a more experiential or energetic way.
Formal, but not in the literal sense. The structures of organic
movements are very similar to one another, whether it is

water, a mountain, or a feather.

Guy: You can also see this in the software code. The same
basic algorithm can imitate a wide variety of organic

movements.

What kind of space are you trying to build for the spectator?
Einat: For me, the space creates an experience that is kind of
like a serial painting. A dialogue between the analog world
and the digital world. This experience creates a feeling of
observing nature—not a still life, but a living object that

changes in an almost natural way.

Guy: One of the important things for us was that the
spectator himself Influence the works by the very fact of
strolling through the space or browsing through the sketch-
book. In a regular book, the reader determines when to turn
the page to the next sketch, but here something more than
that happens. The sketches are projected onto the pages.
They move in a process that is reminiscent of the drawing
process. We also included in the book some video excerpts

of natural phenomena that influenced us.



Jan: How do you see the role of the projection in the works?
Do you see a connection between the projection's grid and

the grid of the software or of the textile?

Einat: In this project | am working with velvet in the attempt
to create a drawing in motion. | create a three-dimensional
object from it, while the projection on top of the object gives
it another dimension. And of course | am still concerned with
the structure of the fabric, which | dealt with in previous
works. | tried to change It by etching or engraving, and thus
to change the color scheme of the material and to project
from behind it. It is [...] a combination of the investigation of
the material itself and of the material as a platform or
screen. A combination of the material and the way in which it
receives the projection, you could say.

And if you think of it in terms of photography, of developing
the photograph, there you have a flash of light that creates
the image, but here it is the reverse. Here the darkness

creates the Image.

Guy: What fascinates me about the projection is the
possibility of using light to change the foundation on which
you are projecting, and even more than that is the moment
you turn off the projector and turn on the lights. The
moment when it all disappears. In contrast to photography,
this is less an act of observation and more something active.

An act of changing the way you observe. These are works



that are very difficult to document in photography. After all,
light is the raw material [in the work], as in photography
itself, and therefore the photos create a different
observational experience of the work, but they cannot
document it precisely. This is something that amuses me

every time.
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